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A, as the theorist Jean Fisher has
said, in its real presence, mus! com-
gnce of our exislence and
relafionships, anabling us fo fransform
our parceptions and undarslanding of
one another and of our realibies. For
&l lo be something, it must be seen
85 a praclica hat is both aashelc and
éthical, 8 way of making and remaking
reality by both the artist and the spec-

tator.
Luz Maria Sepulveda

Coqui Calderén
La Galer(s Arteconsult

The spiritual emaotion that has long
informed the waorks of Coqui Calderan
Bppaars aven mave potant in this exhi-
bition of racent paintings. Always con-
camed with tha axploration of natura
through close chromalic harmonies,
she has moved beyond hes familiar ab-
straci expressions of landscaps to in-
corporate poignent and powerful
figurations emerging from the dapth of
the pigment, In tribute to the Great
Goddess of Earth and Creation and ai
&he reprasants in the here and here-
after, thasa figures are a1 once part of,
and levaled abowve the land. Captured
by the rays of haaven's powers, tha fa-
male laoms with passionate grace and

unddiad authenty to dominale aach
canvas

Viewers sense themselves gazing
throwgh the paint's vifuoso ranga of
codors and taxtures into the shallow yet
infinite space that symbolizes the lev-
gls of sarthly reality. The images are
revealed as lyrical craations of pigment
and brushsirokes that run the gamut
of emotions. In Diosa 2 Rayas, her
characieristic techniqua ol rapatilive
striping hues gives way 1o mara mysti-
cal overiones. Angel Aladp scraams in
ecstasy from & mountainiop in one of
ihe most moving of images. In this
group of works, the femala figurs that
sha has used as a metaphor for [ide
takes an new stranglh and influence.
Through the heightened siylization of
chromatic abstraction, Calderon is able
{0 create a hinsly tunad refationship ol
forms in space that transcends tha or-
dinary, in kaaping with the importance
of the subject.

The familiar bluaigreen palelte thal
Calderon has usad lor 80 long 1o sym-
bolize the vardant power of nature has
new piven way o a stranger intarest in
eanth iones and deaper conrasis that
are far more drematic. Distant refer-
ences 1o outer reality have become
mara prondunced in form and sub-
stance. The contemporary German
paintar Gerard Richier once asserted
that arl is the highest form of hope
For Coqui Calderon, hope resides in
the powar of 1he Goddass and her en-

vironment
Carol Damian
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Julio Larraz
Boca Raten Museum of Ar

The magical images of Julio Larraz
ane as enigmatic as they are technically
beautiful. A master of color and light,
Lamaz describas the world of averyday
reality with the touch of a charaogra-
phar designing every mava within the
rhythm of a musical compositon. Bom
in Cuba, he arrived in the United States
4% 3 teenager with no formal training,
but a gift for drawing that sustained his
carear a5 3 caricaturist in New Yark,
and I8 shll evident in the precisson of

his painted images. Essentially saff-
taught, his inspiration came from an
books and his prodiglous study of ard
history, especially the Dulch and
Spanish masters and Amarican Re-
alisss.

Julit Larraz has enjoyed consiter-
able succass throughoul the Americas,
aspacally in Mew York whera ha lived
for many years uniil settling in Miami
in this @arly 30s. Intarestingly, this is his
first major exhibifion in the South
Florida area. Thea exhibition consisis of
over 40 works of art, including paint-
ings, drawings, and sculpture produced
over @ peniod of more than 20 vears, it
clearty demonsirates the range of aes-
thetic concemns that the aris has ex-
plored over tha years and his fotal
dedication io the reprasentation of the
objectve workd.

An astute observer of everything
angund him, from ihe seeds in & piece
of fruit to the ephemeral nature of
clowds and sky, Julo Larraz is in con-
slant contact with the essenca af the
mast andinary, and exiraordinary, of
objects. Ha is fascinated by the con-
crele aspecis of his world and its
shapes and forme, and defermined fo
monumenialize and avgment his sub-
jects in order to investigate them bath
physically and psychologically. Thase
Subjects include still lites, landscapes,
inderigrs, and figuras, all of which are
mcdudad in this exhibilion.

It is perhaps in his still life arrange-
ments that the true impact of Larar's
particular compositional approach s
most evident. Painted in streng wibrant
colors and infused with the pensdrat-
ing Bight of the tropics, objects assume
naw mmportance and take on an ares!-
ing sensa of presence. In Study for
WJupifer, & watercolor dated 1894, the
focal point is & datas of the cureed top
of a groon squash. In White Dwarf
1887, it is & head of garlic thal casis &
shadow that is moré human than veg-
eéfable. His concam ks not with tha ob-
ject itself, but with ils plastic qualities
Although the strange cropping and
compasitional amangaments are some-
timas disturbing, he is no! interested
in metaphorical interpratations, but
rathar with the heightened reality ord-
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